
“An engaging, snaking, and spirit-tinged murder tale 

about obsession and control." —Kirkus Reviews 

 

Television series in development at Durahan Pictures 

 

Audio book available soon from e-Audio Productions 

 

IAN Book of the Year Award Finalist for LGBTQ+ 

Fiction (2023) 

Recipient of The Historical Fiction Company’s “Highly 

Recommended” Award of Excellence (2023) 

Chosen by Independent Book Review as one of the 

BEST BOOKS of 2022 

 
"Michalson's prose, as narrated by the loquacious Pete, is by 

turns wisecracking and obsessive. ..... Even so, Pete's quest 

takes him in unexpected occult directions, opening up an 

intricate world of ecstasy and paranoia. .... the novel's angst 

and atmosphere-both authentically '90s-make for a strangely 

alluring reading experience. An engaging, snaking, and 

spirit-tinged murder tale about obsession and control." 

—Kirkus Reviews 

 

This book, indeed, is not for the faint-hearted or light-reader as 

this book’s rich prose touches on the sublime . . . . The author’s 

gifted ability to connect the reader to the main character 

immediately is brilliant . . . There is so much going on within 

this satirical narrative… like a resplendent tapestry full of 

governmental corruption, unexpected love, 1990s rock and roll, 

and social issues, all bound by a thread of the metaphysical 

world of demigods . . . Morrow, in his investigation into the 

seedy underbelly of corruption, and the Mafia’s ties to politics, 

social and moral issues, and yes, even rock and roll, is led on 

an odyssey, a Herculean-size case which, in the end, helps him 

discover things about life, love, art, and himself in a very 

enlightening and satisfying way… and thus, the reader is gifted 

with a true literary epic masterpiece. 
—DK Marley, The Historical Fiction Company 

 



Tripping The Dark Fantastic 

 
Chosen by Independent Book Review as one of the best books of 2022, Karen Michalson’s fourth 

novel, The Maenad’s God, is the story of a war that’s been fought for thousands of years, the 

war between the ancient arts of music, poetry, and love; and the equally ancient forces of artistic 

envy, oppressive law, and authoritarian religion. 

 

Boston 1992. Alienated FBI agent Pete Morrow discovers a murder and becomes obsessed with 

Jade McClellan, a mysterious mafia-backed rock musician. Tough-guy Morrow has never been 

in love before—but Jade is almost magical, creating a private imaginary world from his songs 

and stories that rapidly become the only thing Morrow values in his otherwise empty life. 

Unfortunately, Morrow is investigating the mafia family that is investing in Jade’s musical 

career. Being open about their relationship could get both of them killed. 

 

Michalson is available to discuss the following: 

• Why readers love a literary thriller that draws from magical realism, 1990s rock ‘n’ roll, 

myth, and romantic suspense. 

• Why her book centers around a spiritual war that’s been fought for thousands of years. 

• How the research she did to create her musician characters led her to study music, form a 

band, and tour around the USA. 

• Why her book is set in the early 1990s –before the Internet, cell phones, or 24/7 

streaming. 

• Whether practicing criminal defense law later influenced her decision to release the book, 

which is heavily legal-themed. 

• Why she chose to leave a hard-won tenure-track position teaching British literature to 

write fiction. 

The Maenad’s God explores a variety of thorny topics: 

• Alienation. Why some people are cynical and ‘done with society.’ 

• Creativity as a kind of spirituality, maybe even as a forbidden form of love put out into 

the universe. 

• The nature of divinity; creativity as a way into some kind of higher reality; imagination 

as a sacred space. 

• How creativity is an art of rebellion – and a healing force. 

• The degree to which reality and fantasy inform each other. 

• Whether creating a private world is a subversive act against a toxic culture. 

 

If you like: 

• hardboiled gritty realism with an edge of surrealism  

• rock band fiction; stories about the Mafia and the music business 

• romantic suspense, particularly if it involves complex multi-dimensional characters 

whose conflicts with society extend beyond their relationship 

• or have ever engaged in any kind of creative pursuit  

you will love this book. 

 



“The Maenad’s God is never the same book twice: flowing from intrigue to mysticism, romance 

to mythology, Karen Michalson weaves an epic and constantly surprising narrative.” 

—Kara Dennison for IndieReader 

 

“The Maenad’s God deserves attention. ...... it also deserves the highest rating, for it seems to me 

a work of substance and original thinking.” 

—Alexandros Mantzaris, Reedsy 

“ ...... gripping, satisfying, and impossible to put down even after you’ve finished it.” 

—K.C. Finn, Readers’ Favorite 

 

 

About The Book 

Alienation. Myth. Music. Law. Madness. Death. Divinity. 

After all, the universe must balance, no matter who gets destroyed in the process. 

Boston 1992. Pete Morrow is a misanthropic FBI agent whose only escape from the colleagues 

and society he despises is through reading literary classics. When his boss sends him to warn 

away a drug dealer on an obscure army base, he discovers a murder and becomes obsessed with 

Jade McClellan, a mysterious man whose rock band just performed at the crime scene. 

Tough-guy Morrow has never been in love before—but Jade is almost magical, an embodiment 

of myth and literature who creates living fantasies that rapidly become the only thing Morrow 

values in his otherwise miserable life. 

But there's a problem. Morrow is investigating a mafia family that is investing in Jade's musical 

career. Being open about their relationship could get both of them killed. 

Morrow's murder investigation annihilates his hard-boiled understanding of reality when he 

learns that Jade is an abandoned, mortal son of Dionysus, the god whose energy informs hard 

rock. Jade's mafia support is being arranged by Dirty Penny Starmaker, a witch who started life 

in St century BCE Athens, where she received a divine mandate to promote brilliant musicians 

throughout history. 

Penny is in a centuries-old war with Hugh McCrae, a primeval, human-like "monster" who has 

currently incarnated himself as a congressional aide with an unhealthy interest in Morrow's 

work. McCrae (rhymes with "decay") carries his own divine mandate to promote cultural decline 

by eradicating creativity and art. At the present time, this includes Jade, his music, and Morrow's 

newfound happiness. 

 

A seamless blend of thriller, dark satire, magical realism, romantic suspense, and myth, The 

Maenad's God is the story of a spiritual war that's been fought for thousands of years; the war 

between the ancient arts of music, poetry, and love; and the equally ancient forces of artistic 

envy, oppressive law, and authoritarian religion. 



Karen Michalson 

Biography 

Karen Michalson has assumed many identities – criminal defense attorney, scholar and teacher 

of nineteenth-century British literature, and progressive rock 

band performer. All her experiences find a home in her writings 

as an award-winning, critically acclaimed author. 

She has written four novels, including The Maenad’s God, 

which was an IAN Book of the Year Award Finalist for 

LGBTQ+ Fiction (2023). It was selected by Independent Book 

Review as one of the best novels of 2022 and by IndieReader 

as one of the Best Reviewed Books of March 2023. It also 

received a 5-Star Highly Recommended Award of Excellence 

from The Historical Fiction Company.   

Her earlier novels form the Enemy Glory Trilogy: Enemy Glory, 

Hecate’s Glory, and The King’s Glory. Enemy Glory, the first 

book of the trilogy, was one of the books that received the most 

votes for the Locus Award for Best First Novel. It was chosen 

for Locus’s Recommended Reading List of Best First Novels. 

Michalson’s first book, a non-fiction work, Victorian Fantasy Literature’s Literary Battles with 

Church and Empire, examines the non-literary and non-aesthetic reasons underlying the bias in 

favor of realism in the formation of the traditional literary canon of nineteenth-century British 

fiction. 

Her books have been favorably reviewed by Clarion Foreword, Kirkus Reviews, Publishers 

Weekly, Independent Book Review, Blue Ink Review, and numerous others. 

Michalson practiced criminal law for a decade. She left the law profession a little over four years 

ago to return to her novel-writing career full time. 

Prior to what she calls her “detour into law,” she wrote novels, formed a progressive rock band, 

Point of Ares (she plays bass guitar), and ran a small record label-distributor (Arula Records). 

Point of Ares released four CDs, two of which are concept albums based on her Enemy Glory 

books. The band received airplay in the USA, Canada, Mexico, Belgium, Brazil, and Italy and 

what she calls “embarrassingly kind reviews." 

Before rocking out on music and fiction writing, she began her literary career as an assistant 

professor of English at the University of Connecticut. She holds a PhD in English (British 

literature) from the University of Massachusetts and a JD from Western New England University 

School of Law. 

She lives in New England. Official website: http://www.karenmichalson.com. 

 

Contact: https://karenmichalson.com/contact/ 

 

http://www.karenmichalson.com/
https://karenmichalson.com/contact/


Karen Michalson 

Q & A 

The Maenad’s God 
 

 
1. What is your newest book, The Maenad’s God, about? It’s a blend of psychological 

thriller and magical realism that concerns a spiritual war that’s been fought for 

thousands of years; the war between the ancient arts of music, poetry, and love; and 

the equally ancient forces of artistic envy, oppressive law, and authoritarian religion. 

 

Boston 1992. Alienated FBI agent Pete Morrow discovers a murder and becomes 

obsessed with Jade McClellan, a mysterious mafia-backed rock musician. Tough-guy 

Morrow has never been in love before—but Jade is almost magical, creating a private 

imaginary world from his songs and stories that rapidly become the only thing Morrow 

values in his otherwise empty life. But there’s a problem. Morrow’s investigating a 

mafia family that’s investing in Jade’s musical career. Being open about their 

relationship could get both of them killed. 

 

It was selected by Independent Book Review as one of the best novels of 2022. 



2. Where did the inspiration to write it come from? A mental image of a man in his 

mid- to late-twenties who was a) sitting on my living room floor and playing a four- 

stringed guitar and b) Canadian. I didn’t play music at the time—or even know much 

about Canada. My spouse (who had played guitar when he was younger) told me that 

sounded like a bass, brought me to a club to see a bass (that’s how musically naïve I 

was), and that resulted in my learning bass guitar as a kind of research into the 

character, who turned out to be Jade in the book. When I began writing, however, the 

story’s perspective emerged from a different character, Pete Morrow the FBI agent, 

which meant I needed to do a lot of research about the FBI. The story just happened 

as I wrote it. 

3. Were you surprised – delighted – to see BlueInk Review give you a starred review 

and call your book “strange and beautiful… addictive”? Yes. Who wouldn’t be? 

I’ve been blown away by many of the responses from critics and readers. My goal was 

and is to share this story—to see it live out in the world—and to connect with readers 

through it. That’s the point of creating anything—making a sacred space for an 

alternate reality that those who are inclined can share. From that perspective I don’t 

see art as a business so much as a gateway to alternate ways of being. Others will 

disagree. 

 

4. Your book is a story about a spiritual war that has been fought for thousands of 

years. Why is the same battle confronted by every generation? Not to go all 

macrocosm/microcosm—because nothing is ever that neat—but the universe is wired 

that way, and humans reflect that, and so we get these generational battles. The war 

between entropy and creativity, the tension between the two, is one manifestation of 

the elemental tension between all particles of matter—negative/positive charges. 

That’s why the true sources of evil in this book aren’t the “monsters” like Hugh 

McCrae who embody entropy—they are as necessary for everything to exist as 

creativity is. We know ourselves in a large part through knowing what we aren’t. Pete, 

like a lot of us, is caught between the two ways of being in his mundane life and in his 

imaginative life. He's in the middle of this war. We all are. Every day. 

 

5. Prior to The Maenad’s God, you penned The Enemy Glory Trilogy. What is that 

about? The three novels (Enemy Glory, Hecate’s Glory, and The King’s Glory) form 

an epic fantasy trilogy told from the point of view of Llewelyn, a brilliant magician 

who made a rash decision to become an evil cleric when his friends and newfound 

allies betrayed him. Most of it is told in the form of a “trial” in which Llewelyn, who 

is dying, tells his life story to his former friend (now enemy) who is keeping him alive 

at sword point. 

 

It's the story of legal transgressions, the use and misuse of law, the philosophy of good 

and evil, individual choice and its consequences, the nature of punishment, trials, 

justice, ethics, magic, wizardry, witchcraft, betrayal, politics, and death. 

 

It’s also a fun read. 



6. You pen a blog called Matter Notes. It is about the war on the humanities, 

creativity as spirituality, and your observations on culture and society. That’s a 

lot to tackle. How do you go about informing and enlightening others on these 

topics? When you see universities gutting humanities education and the pure sciences 

and replacing them with glorified jobs training programs, hiring adjuncts at 

ridiculously low wages instead of investing in tenure track positions, AI replacing 

human creativity, people being forced distort their lives and natural ways of thinking 

and being to placate the demands of bots and computer algorithms – it’s easy to see 

that the humanities, the arts, and their votaries and practitioners are under attack. This 

is really an attack on critical thinking, on the culture, on human spirit and potential—

and in many ways—on our nature as creative beings. I blog about these things when 

time allows—and I never want for material, although I often want for time. 

7. In a prior life, you were a criminal lawyer. How did that experience influence or 

inform your writing? It didn’t. Unfortunately, it separated me from my writing for 

many years. I don’t regret practicing, and I learned a lot from my colleagues and from 

my clients, but I regret doing it as long as I did. I went to law school after having 

played music professionally for about a decade and after having written and published 

fiction for longer—because, for many reasons, I found the creative “industries” to be 

getting increasingly ugly and corporatized, and decided it was time to “grow up and do 

something real.” However, anyone who thinks reality lurks in law courts needs to 

spend time there. There came a point where I had to be honest with myself—I’m 

getting older, and I don’t have time to invest in being something I’m not—so I started 

fiction writing again (The King’s Glory) and returning to my roots in rock music in a 

more focused way. For all its’ problems, and for all of the issues and ugly competition 

between artists, the arts are the most honest place I can be. 

 

8. You also played in a progressive rock band and released four albums, including 

songs based on your first two novels. How do you blend your musical background 

with your writing? Two of those albums: Enemy Glory and Enemy Glory Darkly 

Blessed, are prog rock concept albums based on incidents from the first two trilogy 

books. We (meaning my band, Point of Ares) performed them all over the USA, 

complete with a stage show that involved sword fighting and other surprises. We were 

Homeric bards storytelling through music. We also wrote a concept album that was 

inspired by the myth cycle of Apollo and Dionysus—and Dionysian mythology 

certainly threads its way through Maenad. My musical background informs The 

Maenad’s God, but in a sense it also came out of Maenad. I needed to understand the 

character I kept “seeing” in my mind—so I learned bass, played in bands, formed a 

band, and immersed myself in the indie rock scene. My observations on how 

musicians live and see themselves, get along (or don’t get along) with bandmates, and 

physical setting stuff – stage setup, 1990s era equipment, what gigs are like etc. inform 

the book, but the book informed my music – and maybe still does. 

 

9. How would you describe your writing style? Which writers are your favorites? It 

varies. There’s a noticeable strain of satire in all my books—because satire comes 



naturally from the perspective of outsiders being honest about things and I’m an 

outsider. In the trilogy it’s quasi-Victorian. In Maenad it’s a blend of hardboiled and 

what’s sometimes called “literary” (because Pete, my narrator, loves literature and 

often has a poetic edge to his hardboiled assessments.) A lot of readers are surprised 

by the amount of social satire—in a good way and email me that as dark as my books 

can get, they’re also laugh out loud funny, which brings some comic relief to the 

darkness. Favorite writers: right now, I’m on a reading binge of old translations of the 

Iliad and Odyssey – comparing translations is fun. I like Robert Fitzgerald’s 

translations. Favorite writer ever: Roberto Calasso. I tend to read more classics than 

contemporaries, though, and more nonfiction than fiction. 

 

10. What challenges did you have in putting your latest book together? If I was 

challenged by anything, it was the themes that the characters led me to explore both on 

and off the page. And once I began to see these issues in the so-called “real world,” I 

couldn’t unsee them. Particularly the war society wages against the arts - not just 

against artists, but the godawful, petty mundane policing that goes on against 

everybody’s creativity and sense of self. We’re all born into social structures that 

divide us from ourselves. Art helps heal that awful divide; imagination is a sacred 

space in which we can begin to reclaim ourselves. This happens between Pete and 

Jade when they create a private world as a subversive act against a toxic culture. Jade 

and his band mates experience what many real-life creatives do – in that their sense of 

self is always contingent – always being held hostage to a world rooted in a rock-solid 

materialism that gives no quarter to the numinous, or to anything that can’t be 

measured. Get famous, make money for a corporation, or spend a lifetime carrying a 

sense of unearned shame like a neon scarlet letter for having ever dared to think of 

yourself as a real artist. It’s ghastly – and it causes a multitude of mental health 

problems among real-life creatives. 

 

11. Tell us about how you practice your craft. Specifically, how do you know when 

you have nailed down the dialogue between characters? When I write dialogue, I 

often hear the characters in my mind—the same way I saw the mental image—and try 

to get all that down. On a good day it’s almost like transcribing. I “hear” the line’s 

meter before I hear all the words – the words come as an echo to the meter. When 

what’s on the page reads or sounds like what I heard in my mind I know I’ve nailed it 

down. 

 

12. The Maenad’s God was chosen by Independent Book Review as one of the best 

books of 2022 and it won a Literary Titan Gold Book Award. What is it about 

your book that the critics are drawn to? The word “different” comes up a lot. It’s 

not straight genre – in some ways it’s a literary version of a progressive rock concept 

album that draws from different genres: psychological thriller, magical realism, 

romance, myth. I don’t “write to market” – meaning I don’t study the top sellers in a 

particular genre and write the same thing – which is standard “writing advice” today, 

unfortunately – and so people often say my stuff is “not what they expect” and either 

love it or hate it for that reason. Rarely are reader responses lukewarm. 



What did surprise me was that reviewers are unanimously calling it a crime thriller or 

a psychological thriller—because I never set out to write a thriller and I wasn’t 

thinking of it in that way while I was writing it. I don’t even read that genre. I intended 

and thought of it as literary fiction: character driven, idea driven, layered. 

But I can see how a book with a hardboiled FBI agent narrator that involves a bizarre 

murder investigation, the mafia and the music business, political corruption, etc., could 

be legitimately called a thriller –and now I’m embracing that. 

13. You have taught nineteenth-century British literature at a university and now you 

are writing books. Which is harder – to teach about books or to write them? Why? 

Teaching and writing are so different I don’t know how to answer that. They each have 

their own difficulties and their own joys. 

I prefer writing – in fact, I left teaching because the time commitment and academic 

politics and pressure to research/publish in academic journals left me no time to write 

fiction, and early in my academic career I had unexpectedly fallen in love with fiction 

writing. 

I had started writing fiction when I got out of my doctoral program and was completely 

engrossed in that—so by the time I got a coveted tenure-track position I didn’t really 

covet it so much anymore. And even less when my department pretty much ordered me 

to stop writing fiction but refused to even read it. I was hired because of my first 

book—a work of scholarship examining why fantasy literature was excluded from the 

19th-century canon and relegated to genre—and that was fine—but God forbid I should 

actually write a literary fantasy—which Enemy Glory is. 

So, I was feeling so passionate about the story I was working on that I left a hard-won 

tenure-track position after a year just to immerse myself in it. That was the beginning 

of Enemy Glory, the first book of the trilogy, which also started (sort of) with a mental 

image — this time of a young man being held at sword point by an older man. 

“Fall in love with art and there’s no telling where you end up,” as Llewelyn says in 

Hecate’s Glory 

14. You wrote a passage on your blog that I find fascinating. I want to share it here 

— and then have you elaborate further. You wrote: “If you can’t write for 

yourself, if you can't write for those shadows creeping along a silent wall and 

measuring out your time on this earth in increments of everything else you could 

be doing, if you can't write while knowing you are destroying your time on a 

beautiful madness that nobody will ever validate and many will mock - then 

please don't call yourself a writer. Real writing isn't for sissies. It's more than 

putting words on the page. It's denying everything else to be able to put those 

words on the page while knowing that the mess of language you've created is all 

you'll ever get out of it.” It’s from a blog post called “Why We Read Strangers” and 

it’s become something of a personal motto. The post concerns valuing fiction writing 



for its own sake and the courage that sometimes takes in a culture that devalues, and 

often mocks, art that doesn’t make money for a corporation, or bring fame to the 

practitioner. 

15. The Maenad’s God is set in 1992, a time when life was not yet infected by the 

Internet, smart phones, or streaming content. Why does the story take place then? 

I wrote an early version of the story in the 1990s. I put it in my closet for a long time, 

due to leaving the arts and practicing law—and I’ve taken it out and reworked it, so it’s 

now historical fiction. But I also think the early 1990s are a fascinating time. Society 

was certainly immersed in the promise of technology, but the internet barely existed 

outside of some academic or government environments. Pete has clunky, limited email 

at work but certainly not at home. The novel ends around 2 months before the world 

wide web went public, so it’s nearing the end point of relationships being primarily in 

person as opposed to through a screen. A sea change began in the late 1990s in which 

we all started to become more solitary and separated and loneliness started to become 

endemic. 

Pete, who’s a bit extreme in his personal isolation for the time, would be considered 

normal today in terms of not having or experiencing much connection with others. I 

think more people relate to him now than if I had released the book then, and relate to 

his need for companionship, to be heard and understood by another. 

Also – late 20th century rock music is the best, and so much of the best of that music 

died in the 1990s – or at least its cultural impact did. 

Also, the story couldn’t happen today. The nonstop irony of the late 1990s sanitized the 

culture into the hyper-realism we all must put up with now, that wearies the soul, so art 

as a gateway into an experience of the numinous is something we’ve been separated 

from since then. 



Book Reviews 

"It is a genre-blending narrative that combines rock n' roll and mythology with magic realism 

and crime fiction to create a highly palatable story with a distinctly unique flavor. ..... Blurring 

the lines between reality and fantasy, the author delivers a strange and beautiful narrative 

tapestry woven with threads of music, myth, and magic. ..Adventurous fantasy fans--particularly 

deep readers-will find this genre-hybridized novel addictive." 

—BlueInk Review (Starred Review) (The Maenad’s God) 
 

"The author tackles several heavy themes masterfully. ...... I cannot praise The Maenad's God by 

Karen Michalson highly enough. It is a mind-bending masterpiece." 

- Literary Titan (5/5) (The Maenad’s God) 

"An engaging metafictional romp through an improbable New England." 

—Independent Book Review (The Maenad’s God) 

“ ..... it’s a book that never lets up, even into its literal coda.” 

—IndieReader (The Maenad’s God) 

"I think there really is something for everyone who has ever questioned the morality of 

authoritarian institutions and those who run them - churches, schools, governments, armies, the 

IRS, etc. If you're taken in by the purity of those intellectual ivory towers, think again. 

Michalson effectively smashes carefully crafted illusions with resounding clarity and reality. . 

Enemy Glory is a thoughtfully crafted piece of language art that demands to be devoured, 

delectable piece by delectable piece… .. It's a great book for igniting discussions about tough 

issues. Michalson demands the engagement of your intellect when you enter her intensely 

enjoyable world that mirrors ours in sooo many ways." 

—Fantastica Daily (Enemy Glory) 

"Readers who enjoy wallowing in opaquely introspective gloom will have a field day." 

- Publishers Weekly (Enemy Glory) 

"Karen Michalson is definitely not lacking in imagination, and some of her writing is nothing 

less than pure poetry. .. Enemy Glory is at once the story of Llewelyn's life, his progression 

through the magical arts and the search for personal identity, and a story of political corruption, 

betrayal and intrigue.” 

- Score! Magazine (Enemy Glory) 

"Michalson’s study of the darkness and light in every soul has created a powerful and memorable 

character." 

- Starlog (Hecate’s Glory) 

"Brilliant. Unforgettable. Poetic. Hecate's Glory … is a masterpiece of fantasy. … I highly 

recommend Enemy Glory and Hecate's Glory - dark, cerebral fantasy with enough treachery and 

revenge to satisfy even the blackest heart." 

- Explorations, Barnes & Noble's Science Fiction and Fantasy Blog (Hecate’s Glory) 



Enemy Glory Trilogy 
 

 

 

Enemy Glory is the first book in Karen Michalson's Enemy Glory trilogy. 

"Then live and be damned." 

Llewelyn is a brilliant young evil magician who is dying in extreme agony at the foot of his archenemy, 

the good and lawful King Walworth of Threle. Enemy Glory is Llewelyn's astonishing deathbed 

confession, his alarmingly passionate and strangely lyrical account of his heartbreaking decision to 

embrace evil, told with wry humor and trenchant irony against an epic backdrop of magic, the gods, 

betrayed friendship, unrequited love, war, and the rise and fall of empires. 

Let's play a game of choice and consequences. What if you had to destroy everything you ever loved or 

suffer eternal damnation? 

 

Hecate's Glory is the second book in Karen Michalson's Enemy Glory trilogy. 

One heartbeat of blistering darkness to die into. One brief dying to return from. 

Llewelyn continues his strange deathbed account of his alliance with evil, the tale of his life as a 

highly adept priest of the goddess Hecate. Torn between his love of artistic beauty and his 

mandate to destroy it, Llewelyn continues to stand trial for his life. Or is it for his death? 

 

The King's Glory is the third book in Karen Michalson's Enemy Glory trilogy. 

Hecate orders Llewelyn to restore a now-damaged world to its pre-damaged state without 

violating his evil alignment. If he fails, he will suffer unspeakable torture upon death. Forever. 

Which could happen at any time, seeing that everybody he's ever had contact with—including 



other evil clerics—are trying to kill him. Unwillingly aligned to evil, facing eternal torture 

should he die without fulfilling Hecate's mandate, he must justify the world to the gods. 

 

 

Recent Podcast Interviews at 
https://karenmichalson.com/interviews2/ 

 

Creativity As A Kind Of Spirituality 

October 18, 2022 

Posted by Literary Titan 

Karen Michalson Author Interview 

 

The Maenad’s God follows an FBI agent who, in the course of a drug bust, spirals into a 

complex conspiracy making him question what is real or not. What was the inspiration for 

the setup to your story? 

 

Probably a combination of too much rock music, coffee, and solitude. Which is a fine way to 

start questioning whether reality has limits. 

 

Pete likes to help people and plays by his own rules. What were some driving ideals behind 

your character’s development? 

 

Pete is primarily driven by his longing for something beautiful and honorable in the cesspool of a 

world he inhabits. As an FBI agent, he only gets to experience the cesspool. So Pete’s in this 

horrible job, he’s living a life of utter disillusionment, to the point where when he nearly gets 

killed through another agent’s hijinks and his boss’s incompetence, he’s really not that angry 

about it. Then he meets Jade, a mysterious bass player who offers him a private world of fantasy 

and poetry and music and everything he wants and needs to feel joy and recover his true self 

again. Until everything goes horribly wrong. 

 

Toxic cultures thrive by making that kind of inner life cruelly inaccessible. You see and know 

yourself one way, and society slaps you down hard into becoming something else—maybe a 

kind of twisted stunted version of yourself, maybe something worse. 

 

So the strongest ideal that emerged from that was the healing power of art, or creativity as a kind 

of spirituality, maybe even as a forbidden form of love put out in the universe. 

https://karenmichalson.com/interviews2/


What were some themes that were important for you to explore in this book? 

 

Art as a healing force, reality v. fantasy and the degree to which they inform each other, creating 

a private world as a subversive act against a toxic culture, the nature of divinity, creativity as 

way into some kind of higher reality, imagination as a sacred space. 

 

Also envy. Pete is a super sleuth who draws envy from his colleagues; Jade is a brilliant 

musician who draws envy from his equally brilliant bandmates. Envy is endemic in toxic 

cultures – and it’s something nobody likes to discuss because it’s associated with a sense of 

shame. But envy is always fueled by the battering of your true self. Like all pain, it’s an internal 

barometer that indicates something is wrong and needs to be paid attention to. And in the book 

it’s a handy weapon the toxic culture uses to divide people from themselves and from each other. 

 

What is the next book that you are working on and when will it be available? 

 

I’m working on the early stages of two potential next books. One is set in the ancient world; one 

isn’t. But I don’t want to divulge too many details yet because it’s so early in the process that a 

lot is liable to change. 

 

 


